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Example Candidate Responses — Paper 3

Introduction

The main aim of this booklet is to exemplify standards for those teaching Cambridge International AS & A Level
Literature in English 9695, and to show how different levels of candidates’ performance (high, middle and low) relate
to the subject’s curriculum and assessment objectives.

In this booklet, candidate responses have been chosen from the June 2021 series to exemplify a range of answers.

For each question, the response is annotated with a clear explanation of where and why marks were awarded or
omitted. This is followed by examiner comments on how the answer could have been improved. In this way, it is
possible for you to understand what candidates have done to gain their marks and what they could do to improve their
answers. There is also a list of common mistakes candidates made in their answers for each question.

This document provides illustrative examples of candidate work with examiner commentary. These help teachers
to assess the standard required to achieve marks beyond the guidance of the mark scheme. Therefore, in some
circumstances, such as where exact answers are required, there will not be much comment.

The questions and mark schemes used here are available to download from the School Support Hub. These files are:

9695 June 2021 Question Paper 32

9695 June 2021 Mark Scheme 32

Past exam resources and other teaching and learning resources are available on the School Support Hub:

www.cambridgeinternational.org/support



http://www.cambridgeinternational.org/support
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How to use this booklet

This booklet goes through the paper one question at a time, showing you the high-, middle- and low-level response for
each question. The candidate answers are set in a table. In the left-hand column are the candidate answers, and in
the right-hand column are the examiner comments.

Example Candidate Response — high Examiner comments
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Answers are by real candidates in exam = Examiner comments are
conditions. These show you the types of answers for Losien & alongside the answers. These
each level. Discuss and analyse the answers with your explain where and why marks [~
learners in the classroom to improve their skills. were awarded. This helps you

to interpret the standard of
Cambridge exams so you can
help your learners to refine their
exam technique.

N J

How the candidate could have improved their answer

» This response was confident and thorough, but it contained a number of things that could have been improved.

+ To move into the next level, there would need to be a careful, analytical use of quotations to back up the points
being made. As it stands, there was quite a lot of assertion.

+ Towards the end of the essay, particularly in the last paragraph, it was clear that the candidate had run out of ideas.
Better planning would have helped avoid this. Introducin _ _ _ _
conclusion’) is not helpful, as it can’t be explored. This section explains how the candidate could
have improved each answer. This helps you to

interpret the standard of Cambridge exams and
helps your learners to refine their exam technique.

Common mistakes candidates made in this question

* Many candidates responding to the passage question saw it as an invitation to write about the play as a whole.
While it is a mistake to treat it as such, it is also a limitation not to make relevant reference to elsewhere in the play
— either by tracing character, theme or action.

« |tis important, too, that responses mention — and integra

background to the text, possibly by reference to other lit Lists the common mistakes candidates made
Often candidates were not in answering each question. This will help your
awarded marks because they misread or learners to avoid these mistakes and give them the

misinterpreted the questions. best chance of achieving the available marks.




Example Candidate Responses — Paper 3

Question 2(a)

Example Candidate Response — high Examiner comments
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c Minor errors of expression
and spelling do NOT form part
of the mark scheme and are not
penalised.

o The candidate is moving in

on the question and expressing

an opinion about the relative
importance of each character. There
is knowledge of relevant technical
vocabulary with ‘protagonists’.

o The candidate sees that both
characters can be linked to central
themes of the play, thus showing
understanding.

o The candidate starts to explore
the question with the genre of the
text clearly in view.

e The candidate demonstrates
something of the context of the play
within Shakespeare’s work, linking
these characters to tragic heroes
who have faults that lead to their
downfall.
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Example Candidate Response — high, continued Examiner comments
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e The candidate indicates a direct
parallel between the two characters.

0 The candidate tries to make
reference to context, but the

play is not, of course, set in the
Elizabethan era, and the thought is
not really backed up by evidence.

o By this point in the essay,

the candidate shows confident
willingness to engage with the
question and some awareness of its
complexities. As yet, there has not
been engagement with particular
moments in the play, so there is
little evidence of analysis except on
a general level. There is knowledge
and understanding of the wider
sweep of the play and some
engagement with relevant matters
of context.

0 The essay is now starting
to develop and to show an
engagement with detail.

@ The essay deals with both
characters at the same time. This is
a clear sign that it is thorough and
strategic. Less good work might
tend to deal with one character and
then the other.

0 The candidate argues strongly
that both characters in some sense
deserve their punishment. Again,
both in view.

@ The mark scheme includes
the requirement to consider other
people’s interpretations of the play.
This is done here, although only so
that the candidate can appropriate,
not develop, the critic’s opinion.
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Example Candidate Response — high, continued Examiner comments
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@ The argument starts on a new
tack, thus giving the response a
breadth of approach.

@ Atthough all of this is true, it
would be helpful to see the case
argued by specific reference to
language and action.

@ At this point the essay evokes
a critic and uses his argument to
develop the current argument: this
shows an ability to evaluate.

@ This shows that the two
characters are linked by one of
the themes of the play - blindness.
It also starts to explore real and
metaphorical blindness.

0 The writing here is slightly
opaque, losing the fluency seen
elsewhere.

@ Again, a new direction for the
argument shows a willingness to
engage with a range of aspects of
the text whilst remaining focused on
the question.

@ This is a clear, coherent
discussion of the role of the younger
generation. It needs to be backed
up by some examples from the text.
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Example Candidate Response — high, continued Examiner comments

@ :.’AVMNL Bl Y@(i[uﬁ s e 'e‘iad = QMM;\@« i @The critic mentioned before
those - dufw L‘““’o orde. o /!'3@@"“'”"‘4 Glowee e ) re-appears to set up a new and
Gre i 6'7)?0‘“ o] indivdshs tho Chotve L. interesting area for discussion.
e _alive. [qu TLM Al ilinas . Heor Cordicl
bewlle Ludle Roy a0 sy o sut o}

' A n,/fw&/‘.,.: t_He Mj; Ahooledo €] foa PeeX i y2 @ This makes some reference to
@ veeds, & buitene b /%ﬁm/(l he Yow rmad bo Lo particulars to substantiate the points
by flo 7 MW«_@&QMW/»@ . |l being made.

ol e Tdpeodts desice 1o QM@W fot s
&d/ o (Zw 81 ot ardied pon o5 ro o It

@gdewa ‘e&gwﬁm blenled B (os his Sont |
a Je I?fl’”“’” hime oo & Sfokopoo PR @ Although the response so far
@' presdohie * p fhn  otpred- i W’“J"J by . " | has been very interesting and has
‘&A/LL»:Q Qs o Lee 0o Glontes o Yeed by explored some complex ideas,

(7%){"’/,1, dﬂu e & um: l/\a} a it 6 (eds this is the first time that there
| & push Tl ﬂ fL,.w Ao er beon” Mf/ 7),%,@} - | is engagement with ‘dramatic
adkse e nabie ‘ot 4 tiode b aum JF{M presentation’ that is asked for by
s ddvads Qe ducadfas 7&2~ Ao rerecs !f;“' | the question. Even now, it isn't

- llustrated.
| W 6leee  ad Mc«udf 4 ms?)a/L}'U?M‘d 2 Hlustrated

f@,‘b’r\%ﬂ"m ool WI-(?W~ 'T/?’Wﬂlv m&é{wm MW‘PJ’ @Occasionally, the writing slips
‘Jau Ve (/u’ﬁ«*o/w 54 Wab/ﬁuw % “fqubm” " | and it isn’t quite possible to follow

: what the candidate means.
-IY?M oven) 1 ‘b’@l@m Wbﬂfu K. loracdd>y

, The essay takes a clear view

*—"*‘@“M%”Q‘(’“@ fn :fée, o g %& gresentation at this point, thus
gpeatlopic ,’7"3“‘“6 = dul bothe, s 'SLQM’W " | directly hitting the full terms of the
: ﬂ//af’ b thr foomee 0’] Ma.., I‘/g /l}f“m"‘f " | question. Points are supported by

Cblow- vhvedls od (ioak qm Cleales” +- Bluceslon quotation and specific reference.

Ll toda J Bliduos’ Tod 'be pio mose tgotels
1ol b L th it ot s e bebay d L
D5 Aoy oty dar_poefed off o s

| Hoone ood vode " Tow ger Mo /eamm" doby ;
bhad, ot 5@&0@@9@9 Oémm O e pous Loss o
he goolier Moo Atk fril Aot es falls

@ ,7%4‘ o H.  Roviceco 1 ﬂw et (doy @ The ideas about order and
: 50 P EUOUY zz{q, d} }(Lm e dypenA rank presented here are clearly
mode “c. G,M(ou W e e jpis e B ' | an attempt to provide a relevant
\(— e O /4 4{% 4 & ; G.w{[:r -tk context for the action. This is
= . | a welcome use of context as
Uelduey tos_c)_qullonly ool £ bt povetyo | integrated,

| Coutss e twdll _as me abridod B
Vot /U!Lm[?,_ el ee maliplovesdly fo.
oppesy il g’ peoly. 0 o) ody denie |

ALt e wos by dio 98 Glucoitedsd prte b




Example Candidate Responses — Paper 3

Example Candidate Response — high, continued Examiner comments
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Example Candidate Response — high, continued Examiner comments
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' The response shows a thorough

knowledge of the play and a
willingness to select and use
relevant moments to substantiate
a case. Both characters are kept
clearly in view throughout.

There is appreciation of context,
although some of the more obvious
contextualisations don’t really work.
This is seen at its best when the
contexts are integrated into the
discussion.

It is clear that there is a confident,
personal response to the play, with
some use of quotations.

Arguments are clear and sometimes
complex, with only the occasional
loss of fluency.

Total mark awarded =
20 out of 25

How the candidate could have improved their answer

» The discussion moved forward in a coherent way, although there are moments where paragraphs could have been
more effectively linked together.

» The opinions of others are aptly considered, although only really evaluated and integrated into the discussions on
one occasion.

» This response was confident and thorough, but it contained a number of things that could have been improved.

+ To move into the next level, there would need to be a careful, analytical use of quotations to back up the points
being made. As it stands, there was quite a lot of assertion.

+ Towards the end of the essay, particularly in the last paragraph, it was clear that the candidate had run out of ideas.
Better planning would have helped avoid this. Introducing new material towards the end of an essay (after ‘In
conclusion’) is not helpful, as it can’'t be explored.

+ The major limitation in the essay was the lack of engagement with the dramatic qualities of the text: the question
asks about ‘dramatic presentation’, and this was mainly done by implication, not by direct argument.

» There is a requirement that candidates consider and evaluate the opinions of others. At times this is done to help
move along the candidate’s argument; but elsewhere critics are simply evoked to be agreed with.

+ On the whole, despite its clear arguments, there is a feeling that this essay was too long, and that arguments could
have been made more concisely and crisply.

1
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Example Candidate Response — middle Examiner comments
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c The candidate addresses the

question directly and sees that the
two characters are linked through

theme and circumstance.

o The tragedy is personal to
these two characters. The candidate
uses appropriate vocabulary.

e This sentence isn’t very clear —
the ‘i’ isn’t identified.

a This opening paragraph

shows an ability to engage with the
question, and a knowledge and
understanding of the broader sweep
and structure of the play.

e Some contextual observations
about the nature of tragedy here,
although the idea of the tragic

flaw isn’t yet explored. Gloucester
is perhaps sinned against in the
play, whereas Lear is sinning in his
actions.

6 This is starting to move on to
the particulars of the play.
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Example Candidate Responses — Paper 3

Example Candidate Response — middle, continued Examiner comments

Mok mfhrenced S Inorbour compehf1on
oworask Ay dewerter danghfess. And wrert
fere i wwuwhhd"/ Nevo ' g wirrers
ond [osers . ‘Cocdelio. loses a8 oon ag
sve  phunes  to boastt her v for ker
ol unlitke  her pider sisters  who wle |
e {'N'CSQVC W ”‘W”bm& te pro-f-{xg eAII of this is true, but there is no
TP lover TC 5 feXg Shoct 3:».Mch—JJ bt | | textual support.
e bamishes (nvcl/e,{IOL,"ﬂ'C 0/\((4 0/ oo
Mg vt him by g vve] OMJ&M @Ay
powes tu Corecil_and *Regan- hotn’o € whon
loim 0 s fle 4:51'/\9} otf of iy
: e pdaas Y ‘U/;c)wwg, n-/\do('}rw bham useleds . wm(‘e
.___~°_- —ri ' eBy implication, the candidate is
' A pmoy e n,rqw{d (1% &qf?emom ol suggesting that other interpretations
Gonerl vt mp&,mﬂq evil nL Moy adse b€ are possible.
proven fhod  fepx 1§ somewhed vespoasible fo-
Ve achony lenr oy hreakd  (Ordebion o
he WO loved Saghtc _bedoee e (o feskand
ot eyt planed  vo it Re lorer chunle
of power 4o Ve This prcf-w&ﬂhm eodnen b
ok ,;N\ Umldren sy a4ttt he oS ot eAcIearexpressionofa
9 V\M'b"‘t ond  adge . /)rowdq ~ {ooﬂcu rec jon personal opinion.
| Y6 why  Lears dehHVm Yovred otqwnﬂ'mm
o okdlarou]t g%l’ffﬂfiv, i wos s owf\do:r\%_

@ Lear’s early behaviour has

, @ ON - e parowlo( Qloutwttsr too. {ails to been dealt with, so the essay now
Lok vy sons Mou/(u, Gloutesher ,pml«q turns to Gloucester. The essay is
™M 01 Edpands lligitimede o A | | dealing serially with the characters,

rather than keeping the comparison
going throughout. This is done
acceptably.

lA dergedevg  monrer angd  puis on Fooyes
Cgdmund ) mv\i CArivey  hum Cwards o
camorod  ont ewil gy praq(/h o gel cohot
he _desenes - T FUus antm ot shc Qﬂpf@&cA of
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Example Candidate Responses — Paper 3

Example Candidate Response — middle, continued Examiner comments

e survvol  of hae Brtlest s condemnglle
bUue % (s easy 10 see where it skemy fom-|
1M e end , Edwund Wity jo  ave Leor
oA & ovdeio e provey net —9\—*

pot— ot vt s —pat—pet—errt
e s o mueh Mougey br's  San og

0‘: is Eéo,}a,, O\loucc\}w\ foilat b eak : mThIS is ?II true, but it is tending
A s o/qutann \eady - fo s son towards telling the story of the play,

rather than analysing the dramatic

—(:O\MA/\Q) agnto lw_ Wrone) pouh« and presentation of the issues.

WWNAM s O cl{wvu 3("

While  patn fofles G pucuer and ) ear, ove
St rCSWOI\SIWC ‘&Dr/h,e, adVM5;HCJ Pl e feld (len
oty fquale  ned ne D(/LmjV\W\’/'\" et pe
eliene . |§ W\b\d/\ \aroyw 1’1/‘ou\ ne i ‘h/a,,
hoe  dont - Leal  loves iy iro g, has
powty e rspect  of s ohildren and |
:WMWM e iy (‘mVIAI’V) Glowetikr  foo, |
cannt™ A ht conflict dem” loves by |
auK\/jwn\LVl. a8 he parl  OF Gloneofr fo
[ &(\ CngAWMA- ahdr'EdW“A’lé 'MO‘VCOVW/ I
jpc/'«é&pj Pt mostt provtal  qene Of e /loqu
ars s epes gouged ok b K@;qn
T e bo S°'¢7J ot Lo pen cere |
not deerving 014‘ 7 sun crbdﬂ,pmmslfmmvtl'
scme/thq Wt sefs  flem almn‘— [rovmin oy
Jrotas /va deak  win W Arow ede; - (ipsle
I(w V\SC\ deniak , anger 0w} S&H' wrkq to
@ é{M'Wlm LAt wo;S, C\(ovt(,ql,e,r o,pp(’,al_j‘ @Thiscouldusefullybe

P e on stonsger  ngivibuad oy \eepiry | | examined through the use of short
st tC s gun ooerity e 4083 vy quotations from each character.
lodwost” ko profecks s hM 3 IOLJW(M and |
QH"‘M\ ol _shin) ﬂ"”’“’"’\ @ By this point, there has been no
ouaies | analysis of text, which is a limitation

to the response.
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Example Candidate Responses — Paper 3

Example Candidate Response — middle, continued Examiner comments

: Tﬁ(ﬁ T 1/‘0r\c4 . he 5}’0”0 ot hohn
L lear and  Glowcesor  Lies i~ e fad
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s ko ok \nihaldy — (iben gdmung |
ey Clowester oo twjee  lerter, he Claims
ot ' | coant e V"eetiwf‘ﬁ W\u; 5ﬂtldﬁclq 7 and
[ teXs e (ehly Sce” “winith oy grantc

| WeLanyl_ (h ouce yee onlny vt Seed he fubha

obter e gy been 3 inded. poil s sight

inra v e fosls 1o \A{’M*’\F‘/\ e(l,mvmé&

YR heachery i ,oe«'r\ep; prowes Tredt

his olé 0\0\{, had mo\da/ WA IVI(_O%/V@;WL}—

otnd  ankf for o e

.5(/‘/\/‘(@’(% /,f,o\r( lf\como@tw\ce_ ,/mvou'ls

o jne  divide) s PM'MJ)&&/‘\ n e

WO ey ponshe uu&u/, tS—ehometter Yy

| once  magnificont lwahhea ey been  decayed

J
vu s sene. ot pride ot eqo Ped Ly

},\f,o\éec\, - T (5“ 61ty offer’ |ear (55&1,

s semibhg et Sadises D fun

Crlnt o Pl pmigtikes e gy pade-

At \Mhmwfum nf\rawh aloucesles  and

l)eoxr \hoqcemcw Qomy N2 effect ot old

MC ond e’ tecauing  of ;OUW and

ek * AArerR— towives

. ok Ne ed g -
e _play  pe ouaduence)

WIMNESS bhow hoth

o neln At e,,d-vcme)ttﬂ J,V\,/\o\m(tfc cherecker

nie .

<o r'ftoww'/qs ‘

(apale of  quwing Gp (z>
ond_ bl nake)

audvience s y m,;cq’?mz( cor L

Megm - BV\MG%{YEW conveys

’ﬂ/\rcww,h Leoyr ond

(lowcest  howo e Adedy oy pot

Always bt cioht ey o€ alsi_neb

&ese/\’wm 01" ne Y vile e behovrow-

ot e crH-i’»(\ gm(o}c(/t\“ hei tHo- @

@ The response begins to deal
with text, suggesting a theme of
blindness which is relevant to both
characters. It is at this point that the
essay crosses the border into the
‘competence’ described in the mark
scheme.

@ This is a response which just
crosses into the area of ‘Sound and
competent’.

There is knowledge and
understanding of the play’s plot and
characters. The view of ‘tragedy’
isn’t fully established in terms of
tragic fault.

The major limitation lies in the lack
of close textual analysis which
doesn’t really begin until the fifth
page. At this point, the essay
improves considerably because the
views are substantiated.

There is some attempt to provide
a context through discussion of
tragedy, although this is not fully
understood. The structure of the
essay is clear, with an alternation
between the characters.

The candidate’s personal views
come through clearly and there is
some engagement with different
possible interpretations, although
this is done mostly by implication.

@ This is an interesting essay
that runs along in the area of
‘straightforward and partial’ until its
penultimate page.

Total mark awarded =
14 out of 25
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Example Candidate Responses — Paper 3

How the candidate could have improved their answer

The arguments, although mainly clear, were not substantiated with text. The essay achieved all the criteria for the
level below and began to provide one aspect (analysis) of the next level up — and this edged the script into the
next level.

Other improvements would have been that the candidate might have engaged more fully and directly with others’
views, or with other contexts.

The main improvement would have been for the candidate to directly address the instruction in the question to
compare and contrast the dramatic presentation of the two characters. The question involves understanding of
both Lear and Gloucester, but its central instruction is to analyse a technical aspect of the writer’s craft, rather than
present character study.

Common mistakes candidates made in this question

With this question, there is a clear need to keep both the characters mentioned fully in view throughout the
answer. The question is centred on a view of the text as a play to be performed, so it is important that ‘dramatic
presentation’ is the central focus of the answer.

Many candidates did not produce relevant contexts or asserted them without integrating them into their own
arguments to help progress the essay.

With the opinions of others, there is only relevance if these opinions are interrogated and integrated into the
argument being advanced by the candidate.

Candidates need to be careful not to write plot summaries.
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Example Candidate Responses — Paper 3

Question 2(b)

Example Candidate Response — low

Examiner comments
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3
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Kand's asmaonamna  differncn and  dacon
Al

Ao daseribe

ha  wadnias

ofer
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a Some knowledge of the
situation in the play.

e This is true of the play, but as
yet there is no sign of the passage
printed, which should be the central
focus of the answer.

e The candidate shows some
knowledge of the situation that
causes the action of the play.

o This paragraph just stops and
there is no very clear focus on the
task.

e This is an attempt, perhaps, to
contextualise the ending of the play
— the printed passage.

G This is now starting to look at
the passage. The statement about
him recovering his speech is a
personal opinion and shows some
understanding of Lear’s return from
madness.

0 This is just starting to focus on
what Lear does and says, which

is the centre of the question which
asks about the ‘presentation’ of
Lear.

e Some reference to the action of
the scene, but it is only mentioned,
not analysed. There is also a
passing reference to language.
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Example Candidate Responses — Paper 3

Example Candidate Response - low, continued

Examiner comments
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tragedsy Dert_pa King  tear' os e

_onditees  Aver —da— aeida

withasy S Qrores . Teeanustesdiys betwestn  Lear  and
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both,
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- ___l@_!vg__u LCAUETCUN . 5 S Y
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ot Shelaspearss  ‘King Leee’  disapstrakes
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e This expresses a dramatic fact,
but it also expresses an opinion
about the action.

@ There is a clearer focus on the
passage here, with some opinion
about Lear’s regret. This is the
strongest section of the response.
The reference to elsewhere in

the play broadens the discussion
and makes a statement about
Shakespeare’s structuring of the

play.

@ his point about frustrated
reconciliation shows some
understanding of how the scene
may pull upon the heart strings of
an audience.

@ This is a short, relevant
conclusion, but it doesn’t really
address how the question has been
answered.

@ This response is basic and
limited. The candidate shows some
knowledge of the play in general
but doesn’t show that there is

an understanding of the play as
something to be performed.

There is some attention to the
scene printed, with occasional
support from the text. There is some
attempt to link this passage with the
rest of the play.

Apart from putting the extract into
the context of the play as a whole,
there is no attempt at context.

Total mark awarded =
11 out of 25
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How the candidate could have improved their answer

The major limitation of the response is that the passage printed needs to be the central focus of the discussion.
The candidate could have included more personal response as it is very limited.
The candidate should have considered the opinions of others in the response.

This response, although still ‘straightforward and partial’ was markedly less good than the previous answers. There
was more quotation, but the focus was on Tom and Laura, not on their ‘dramatic presentation’.

The ideas were clear and straightforward and there was sound knowledge and understanding of the play. However,
there was little that dealt with effects or saw the complexity of the relationship of the two characters.

There were occasional lapses of fluency. To gain a higher mark, the candidate would have needed to support the
arguments more fully and analyse more deeply, using fuller reference to detail.

There would need to be more on the writer and the way in which he shapes our response.
More could be done to make a reader aware that the text is a play which works dramatically on stage.

There could have been a fuller engagement with critics as a means of sharpening arguments. The mark scheme
asks for the opinions of others to be evaluated, and the candidate needed to include these. Some of the best
insights (Tom as narrator) were kept for the end where there was no time to develop them.

Common mistakes candidates made in this question

Many candidates responding to the passage question saw it as an invitation to write about the play as a whole.
While it is a mistake to treat it as such, it is also a limitation not to make relevant reference to elsewhere in the play
— either by tracing character, theme or action.

It is important, too, that responses mention — and integrate — others’ opinions and some awareness of the
background to the text, possibly by reference to other literary works or to the world view from which the text
emerges.
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Question 4(a)

Example Candidate Response — middle Examiner comments

U a | T Gn/[@w& M%’MW by q//sfm-—m,wt"o \p?)mﬂk)ew[

“ The mark scheme asks for
c&amu@m:v acee, mewu;o (nr o swin | | contexts for the text but biographical
(}(k TQM beinso Wil fonns | k\mlq_mwﬂ ol | | links like this are rarely needed.
w/oshm {m{ %!M ?7 A o The text is set in its own right, as a
charnclix oued jn% worr:< of art, notas a displayr?flthe

o IS N author’s experience or psychology.
_odoo mt}zmﬁ‘%~w\/w.qﬂm_chff( ’ R@e
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a%

4 ,,,.,\B,u obseswodd ol ‘,@kg‘,m()ﬁ Q HPEASY the question in a simple way. The
Yoo Y Acoudd Moy erany +mp SR j issue of the way Tom talks is raised
l'/awj PXQ@ but not illustrated.

Lovcor acls_dn_a_ tifles 6&2_@_»4_@%__&@__%&
1 heic mottoes W B cle bo lne tublowince ol
’Em amd /l'mcmr%a»e— ahle Mmmu—ap .
Thir_also /Lu"ql,\ﬁmkﬁ'u% WM’W e :ﬁmw«&l
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: H«(ﬂl—%m md) Anmca-nn,oo\, L% 1Lu mandz ‘f"bv,u(
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Lameas, Lo J Zﬁjz(& e Ines
(‘JW\J\M ec _byeodas

darxnnsy WW"\& Amm\oQaQ I—M\»I Mok 0’1/\'(/4
thou QMMW Ao a L bireadinns odoo

loscviher Un_bfecl Tere ond Amodal | QtAghougt*;_there are no direct

carsbusT LD onss. s Laura o tio from the toxt to nterprot the.

q\““" (‘NM‘:&/ et ,H'“LJ b oo asles relationship between characters.

/(MM‘/-(-"M Ut_ U _be wnll Lo, foo, - | The candidate is also aware that

bnpeda_ Gneloc r}?mﬁ:mv_we_o objects in the play have a symbolic
l‘

I | significance.
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Example Candidate Response — middle, continued Examiner comments
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e This begins to talk about genre
and about audience reaction. It
doesn’t tussle with the business of
Tom’s memories being shaded to
put him in a good light.

e It is not clear in the text of the
play that Tom thinks of himself as
writing a play. The action of the play
is more what he is visualising in his
mind.

o As with the start of the
essay, the point made here is not
supported with evidence from the
text.

e This point shows knowledge
and understanding, but there is

no engagement with the language
of the play or the dramatic
presentation of a scene. This
means that the candidate isn’t really
demonstrating an ability to analyse
the texts, a key element of the mark
scheme.
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Example Candidate Response — middle, continued Examiner comments
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developed a bit more.
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Example Candidate Response — middle, continued Examiner comments

ﬁ.@&%____%fﬂ[w & Itvened fo hec gloss

M enod el MJLQM.(OI, dasrs M‘l"—P \'ixoul

S 6@6&/‘4@_ _‘dl'_lovem\ N _.f. O f/é! fablo

o \’.\—E’J\’S@L{Z_.Ho\»e,e/\r@c;) n_(),ug LUedd hec

pveconn_alass LN LpRL ) “Tom Pfeq q('c&

| e o collechion s -

O P it

TS v A%_thkeuﬁi_c@_/.k_mmm_ thee Lossld TRy

______ | ..__.i\_%u_ﬁ__]\\o_l/.a»fo{ Sav-ES nol end, B slhe
oinfilly sho  asn o -ceaudd | Tod Leayres

IP\!@( hOQ/\A__@,an .ﬁmfa aLF’ mcdcu'/ﬁ

wm%@ _____
®

@ This takes us back to a point
made earlier; here the point is
backed up with some evidence.

@ This sums up the situation at
the end of the play. It is just starting
to think about the complexity of
Tom’s psychological state.

@ The response is straightforward
and partial.

It keeps to the question and makes
some use of reference to the events
and language to substantiate points.
However, much, although true, is
asserted.

There is a lack of detailed analysis,
and this means that Tom’s
motivation and presentation of the
events is taken at face value.

There is a straightforward personal
response to the text, only partially
supported.

The answer makes clear progress
through a range of slightly limited
points.

The use of context — Williams’s own
life — does not help the argument.
There is no obvious reference to the
opinions of others.

Total mark awarded =
13 out of 25

How the candidate could have improved their answer

» This candidate does everything that is described in the mark scheme level for ‘Straightforward and partial’. A
limitation of the response is that much is asserted, not substantiated. Furthermore, to improve, the response could

have considered Tom as a biased narrator.

* There is little here that recognises the genre of the text and explores the writer’s techniques in relation to it.

* There is little close reference to language or action: the essay is at its best when this happens. The mark scheme
is clear that responses should think about how a text might be variously interpreted, possibly by reference to critics
or a particular performance: there is no mention of them here, even by implication.
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Example Candidate Response —

LY
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Examiner comments

0 This attempts context but
issues of the relationship between
text and author are outside the
scope of an A level answer. Context
is only useful if it illuminates the
text or supports a candidate’s
developing argument.

e This shows a sensible
understanding of the family
dynamic.

o There is some attempt here to
suggest areas of technical interest
(point of view) which are central to
‘dramatic presentation’.

0 There is some knowledge and
understanding of the family and its
inner tensions here.

e Reference to a critic
demonstrates some background
reading but it doesn’t really help the
essay develop.

e This demonstrates an
awareness of the play as working
through symbols.

0 The point made is supported by
reference to the text.
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Example Candidate Response —

low, continued
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Examiner comments

e This point shows knowledge
and understanding, but there is

no engagement with the language
of the play or the dramatic
presentation of a scene. This
means that the candidate isn’t really
demonstrating an ability to analyse
the texts, a key element of the mark
scheme.

9 This last sentence doesn’t
really flow, though its intent is clear.

@ The last two paragraphs have
shown knowledge of the play and

a willingness to engage with Tom’s
motivation. However, there is no
evidence produced to back up these
personal opinions.

m The candidate interprets at
this point, using the prompt of the
‘memory play’ from early on to
explain Tom’s dissatisfaction. This
is more analytical and shows an
awareness of the genre of the text.

@ The point made earlier is
developed a bit more.

@ This takes us back to a point
made earlier; here the point is
backed up with some evidence.
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Example Candidate Response - low, continued
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Examiner comments

m A discourse marker
demonstrates that there is a
straightforward structure to the
candidate’s points. The answer
makes clear progress through a
range of slightly limited points.

@ Candidate may have run out of
time: the piece appears unfinished.

@ This response is at the lower
end of ‘straightforward and partial’.
There is knowledge of the text and
some willingness to engage with
textual detail. Some points are
supported by quotation. Although
there are references to the play’s
audience, the response does not
really begin to deal with ‘dramatic
presentation’ — the ways in which
Tom and Laura’s relationship is
brought to life by the language,
action and staging of the play.

References to the context

of William’s personal life are
not relevant — and they aren’t
convincingly presented either.

At one point, a critic is adduced but
the reference doesn’t really move
the arguments forward.

The response is clearly structured,
although it is not finished. Ideas
expressed are simple.

Total mark awarded =
11 out of 25
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How the candidate could have improved their answer

This response, although still ‘straightforward and partial’ was markedly less good than the previous answers. There
was more quotation, but the focus was on Tom and Laura, not on their ‘dramatic presentation’.

The ideas were clear and straightforward and there was sound knowledge and understanding of the play. However,
there was little that dealt with effects or saw the complexity of the relationship of the two characters.

There were occasional lapses of fluency. To gain a higher mark the candidate would have needed to support the
arguments more fully and analyse more deeply, using fuller reference to detail.

There would need to be more on the writer and the way in which he shapes our response.
More could be done to make a reader aware that the text is a play which works dramatically on stage.

There could have been a fuller engagement with critics as a means of sharpening arguments. The mark scheme
asks for the opinions of others to be evaluated, and the candidate needed to include these. Some of the best
insights (Tom as narrator) were kept for the end where there was no time to develop them.

Common mistakes candidates made in this question

To gain high marks, it is important for candidates to engage with the full implication of the question: this question is
about ‘dramatic presentation’ and that should be the central focus of the answer, which not all candidates focused
on.

Candidates need to be able to select relevant knowledge and understanding and use it to develop an argument,
supporting what they say with quotation and reference to particular moments.

There needs to be sustained analysis if an answer is to gain a high mark. Candidates were not always confident
about the play’s strategies and techniques, as well as their opinions about the characters.

When engaging with contexts or critics, candidates need to be aware that they must use these insights to support
and develop their own arguments: if they are added without relevance, contexts and critics are of limited use.
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Question 4(b)

Example Candidate Response — high Examiner comments
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Example Candidate Response — high, continued Examiner comments
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Example Candidate Response — high, continued Examiner comments
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Example Candidate Response — high, continued Examiner comments
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Example Candidate Response — high, continued Examiner comments
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@ There is a deft shift to Laura
here, to balance what has gone
before: the opinions expressed
are not fully supported from textual
reference.

G The candidate sums up what
has been said with clarity and
reminds the reader that the writer’s
methods produce significance.

@ This is a confident and
thorough response.

It shows thorough knowledge of the
play and an ability to range widely,
without losing focus on the printed
scene.

It does not engage with contexts
(though they are implied) or with the
opinions of critics, though it does
suggest that Amanda might be seen
in a variety of different ways.

There is acute, intelligent discussion
of aspects of what is said in the
scene, together with discussion

of matters of stage directions and
staging.

The candidate’s opinions are well-
informed and supported.

Ideas are communicated clearly
and there is some complexity of
response.

Total mark awarded =
21 out of 25

32




Example Candidate Responses — Paper 3

How the candidate could have improved their answer

+ The mark scheme indicates that essays should consider and evaluate varying opinions and interpretations, and
this is not done.

+ The mark scheme also asks for there to be a consideration of contexts. The candidate begins on this with the
mention of ‘plastic theatre’ and could have explored this in more detail.

» Occasionally, the link between paragraphs is not smoothly made, so the argument can seem slightly disjointed.

Common mistakes candidates made in this question

» Two areas of possible weakness — contexts and the opinions of others — have been identified above.
+ Many candidates did not exploit the detail of the passage printed to support their arguments.

» Another area of weakness can be in balancing part to whole — using detail from this scene to show things that are
true about the whole play. The question asks about ‘methods and concerns’, and this means that candidates need
to be very conscious that the question is about techniques and the realisation of significance, not simply about
identifying characters and then providing a character study. The key word in the question is ‘dramatic’ — to which
candidates need to pay attention.
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